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Introduction

1.1. Synthesis

Abhayakaragupta was a great Buddhist thinker who lived in India in the period from
the latter half of the eleventh century to the first half of the twelfth ceniury CE. Amdng
his many works is the Vajravali(VA) in which he made a grand synthesis of tantric
liturgies, and indeed the VA is his magnum opus.® Abhaya clearly aspired in the VA to
create a liturgical system that could be applied to all mandalas known in Buddhist tantra
at his time. As a systematizer, Abhaya needed to harmonize the various systems available
to him. He aspired to sketch out, theoretically, a “sequence of rituals” (prakriya) that
could be used with any number of different mapdalas. The primacy of mapdala rituals
for Abhaya stemmed from their centrality in tantric practices. The aim of this study is to
analyze Abhaya’s linxrgical system by exploring the way in which, without attempting to
standardize practices, he broﬁght together and synthesized the diverse ritual heritage to -

which he was heir. This thesis explores two important aspects of the VA: first, it attempts

! Abhayakaragupta is also called Abhaya by himself and others. Some colophons of
Abhayakaragupta’s works also call him Abhayakara. Henceforth, Abhaya, the most
informal name, is used in this thesis.

? In his thesis, Masahide Mori laid the groundwork for investigating the VA,
including a critical edition of the Sanskrit text of its consecration ceremony. See
Masahide Mori, The Vajravali of Abhayakaragupta. Ph.D. dissertation (London: The
School of Oriental Studies and African Studies, University of London, 1997). I am
grateful to Professor Gudrun Bithnemann for providing me with a copy.



an objective description of Abhaya’s synthesis of mapghala rituals in the VA; second, it
offers a contextual analysis of this creative synthesis.

Indian religious practice was extensively reorganized during the period in which
Abhaya lived, and one of the means for this was the creation of digests and handbooks,
which also appeared in secular sciences. This parallelism between religious and secular
practices is suggestive of the cultural background of the VA. In the secular realm, for
instance, “digests of smytis” (smptinibandha/smptisamuccaya) were already being
composed from about 700 CE, or the early phase of the third period in the Dharmasastra
literature.®> Another example is seen in the development of the “literary theory”
(alamkara), which started from the Napyasastra in the fourth or fifth century CE; toward
the end of the tenth century, Anandavardhana made a digest of Indian aesthetics in his
Dhvanydloka. Moreover, Abhinavagupta, one of the greatest Indian thinkers of all time,
later masterfully synthesized Indian aesthetics in his commentary on thé Dhvanydloka.
In the grammatical literature, the complexity of Panini’s 4 sfadhyayi encouraged more
practical handbooks for use in teaching. Among these was the Ripavatara of

Dharmakirti, who was a Buddhist author from Ceylon and probably lived in the tenth

3 P. V. Kane, History of Dharmasastra: Ancient and Medieval Religious and Civil
Law, vol. 1, part 2. Government of Oriental Series, class B, no. 6 (Poona: Bhandarkar
Oriental Research Institute, 1975), xxvi.

*R. Gnoli, The Aesthetic Experience According to Abhinavagupta, Chokhamba
Sanskrit Series (Varanasi: The Chowkhamba Sanskrit Series Office, 1968), xxvi.






