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ABSTRACT

An Annotated Translation of the Tattvasapggraha

(Part 1) with an Explanation of the Role of
the Tattvasapgraha Lineage in the

Teachings of Kukai

Dale Allen Todaro

This is the first annotated, English translation of Part 1

of the Buddhist tantric text known in Sanskrit as the Sarva-tathdgata-

tattva-sapm,raha-nama-mah3yana-slitra (The Mahayana slitra known as the

Compendium of Truth of all the Tathagatas). The English translation

is based on the 1983 romanized edition of the complete Sanskrit text
in five parts by Kanjin Horiuchi. Horiuchi based his edition on the
two complete Sanskrit manuscripts of this sutra discovered in Nepal
in 1932 and 1956 by G. Tucci and David L. Snellgrove respectively.
This sltra is studied in the context of its role in the teachings
of Kukai (774-835 A.D.), founder of the Japanese Shingon sect of tan-
tric Buddhism. Kukai says that the esoteric Buddhist doctrines he

transmitted from China are contained in both the Tattvasapgraha-sitra

and the Mahavairocana-siitra. The Tattvasapgraha is alsc the major

Yoga tantra in Tibet and Tibetan and Indian exegeses are used.

Part 1 discusses the commentaries used, the structure, date,
place of origin of the text and gives a synopsis of the text. In
Japan the major commentaries are by Ennin and Donjaku. Part 2 ex-
plains the role of the sutra in Kukai's teachings. Two points are
made. First, it is well known that this sutra is the source for the
Vairadhitu mapdala first introduced from China to Japan by Kiakai.

Second, the Tattvasapgraha provided the framework for the Vajradhatu




Recitation Manual introduced by Kikai. This was a ritual meditation
manual soon incorporated into the series of prayoga practices stand-
ardized by the Shingon school. This manual is the major example of

Tattvasapgraha lineage practices in the Shingon school. It explains

a praxis leading to enlightenment, the content of which is symbol-
ically depicted in the Vajradhidtu mapdala. Part 3 contains the

annotated translation of Part 1 of the Tattvasapgraha.
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INTRODUCTION

This thesis has two principle foci. First, the first amnotated,
English translation of Part 1 of the szripture called in Sanskrit

Sarva-tathdgata-tattva-sapgraha-nama-mahdyana-sutra (hereafter abbre-

viated as Tattvasaggraha). In Japanese this text is usually referred

to in abbreviation as the KcngdchOkyG. Japanese scholars also use the

Sanskrit title Vajradekhara-sutra for this work. This designation is

based on the title Kikai gives for this siitra written in the Siddham

script.1 Second, an explanation of the role of the Tattvasapgraha

lineage of texts in the teachings of Kikai.

1t has been written often that Kikai (774-835), founder of the
Japanese Shingon school of Tantric or esoteric Buddhism, relied prin-
cipally on two sutras in formulating the doctrines of the Shingon

school.2 These were the Mahavairocana—ébhisambodhi—vikurvita-adhis;hE—

Bgfvaipulya-sﬁtra3 and the Tattvasamgraha—sﬁtra.4

lsee Shunkyd Katsumata, ed., Kobo Daishi Chosaku Zenshu (here-
after abbreviated as KCZ), Vol. II (Tokyd: Sankibo busshorin, 1965),
p. 264, Kukai bases his title in part on T. 18, No. 863 (ﬁﬁfﬂ—fﬁ).

2Bokushd Kanayama, Shingon Mikkyo no Kyogaku (KySto: Rinsen sho-
ten, 1973), pp. 232-73; Yikei Matsunaga, MikkyG no Rekishi (Kyoto: Heira-
kuji shotem, 1974), p. 189; Sir Charles Eliot, Japancse Buddhism (Lon-
don: Edward Arnoid & Co., 1935), p. 338; Daigan Matsunaga and Alicia
Matsunaga, Foundations of Japanese Buddhism, Vol. I, The Aristocratic
Age (Los Angeles and TokyS: Buddhist Rooks International, 1978), p. 181.

3Taish6 Shinshu Daizokyo (hereafter abbreviated as T.), ed. and
comp., Junjiro Takakusu and Kaigyoku Watanabe, Vol. 18, No. 848 (TSkyo:
Taisho Issaikyo Kankokai, 1927). This slitra was orally translated by
éﬁbhakarasimha and recorded.in Chinese by I-hsing in 725 A.D. It
was brought to Japan during the Nara period (710-94) by the Japanese
Genbd (gﬁeﬁ? ) who was in China from 716 to 735 A.D. See Mikkyd Jiten,
(hereafter abbreviated as MJ)_ed. and comp.. Rytken Sawa (Kyotc: HOz3-

kan, 1975), pp. 473-74. (A E/E L5 B} AV 1R 7 2 70 148

4y, i8, No. 865. Translated by Amoghavajra in 753 into Chinese.
It was first Kukai in 806 A.D. and then Ennin (794-884, Tendai sect),




"Though Kukai makes reference to a variety of Buddhist
literature representing a wide range of schools of thought,
his ideas are fundamentally based upon two siitras and 4astras.
These are the Mahavairocana and Tattvasapgraha siitras and the
Bodhicitta $3stral and the Commentary on the Awakening of
Mah3ayana FaithZ.">

KOkai himself writes:

"The esoteric Shingon doctrine, the secret treasury given in

the two sitras, is unfolded by the Dharmakaya Mahavairocana

Buddha for the sake of his own enjoyment."

Due to the importance of these two slitras it would seem natural
that there would exist translations, numerous commentaries and histo-

rical studies on both these scriptures. However, only the Mahavairo-

cana5 has been studied. Why has the Tattvasapgraha been neglected?

Several reasons can be given for this. First, Kikai obtained on-
1y Chapter 1 of the text and he, as founder of the Shingon school, left
no major commentary. Moreover, the only two major commentaries on the
text in Japan by Ennin (794-884) and Donjaku (1674-1742) often do not
interpret the text but instead give more information about it from
other texts. Ennin, a Tendai monk, wrote the first major commentary

(T. 61, No. 2223) but this only treats part of Chapter 1. Donjaku, a

Engyo (799-852, Shingon), Eun (798-869, Shingon) and Shiei (809-884,
Shingon) who introduced Amoghavajra's three chllan translation of Part
1, chapter 1 of the Tattvasaggraha. MJ, p. 24l.

lr. 32, No. 1665

2T. 32, No. 1666. Yoshito S. Hakeda, The Awakening of Faith attri-
buted Eg,Aévaghosha (New York and London: Columbia University Press,

1967).

3Minoru Kiyota, Shingon Buddi:ism: Theory and Practice (Los Angeles
and Tokyd: Buddhist Books International, 1978), p. 28.

4Yoshito S. Hakeda, Kiikai: Major Works Translated, with an Account
of his Life and a Study of his Thought (New York and London: Columbia

4
5E.g., see the bibliography in Etude sur le Mah3vairocana-sitra




Shingi-Shingon monk, analyses (T. 61, No. 2225) only Chapter 1. 1In_con-
trast, gubhakarasigha's (637—735)1 commentary on the entire Mahavairo-~
cana significantly interprets this siitra which has greater literary and
intrinsic value and his interpretation is revered aud relied upon for
clarifying praxis and orthodox Shingon doctrine. In addition, while it

cannot be denied the Tattvasapgraha played an important role in provid-

ing a source for the doctrines of the Shingon school, it must not be over-

looked that an entire lineage of Tattvasapgraha texts has exerted a sig-

nificant influence on the Shingon school. This is clearly evident in K-
kai's writings when he refers to or quotes the "Vajrafekhara," this a

general term for any number of texts in the Tattvasapgraha lineage.2 In

other words, regardless of the speéific Tattvasapgraha lineage text Kukai

quotes, for him iliey all belong to one school of thought and practice.

Consequently, a study of *he Tattvasapgraha can involve the arduous task

of a study of over sixty texts which has not yet been undertaken.

To be explicit Kukai gives in his Shingonshu shogaku kyoritsuron

mokuroku3 a list of the siitras, commentaries, etc. he required his disci-
ples to study. This list contains 424 fascicles of texts. Kukai lists

sixty-two as Tattvasapgraha lineage texts. Amoghavajra (705-774) trans-

lated all of these texts except ten. (See Appendix I for the

by RyGjun Tajima (Paris: Maisonneuve, 1936), pp. 142-46 and Yukei Matsu-
naga, ed., "Nihonjin no Mikkyd Kenkyd, Mikkyo Bunken Mokuroku," in Gendai
Mikkyo Koza, Vol. 8 (TOkyo: Daitd shuppansha, 1976), pp. 270-76.

17, 39, No. 1796. See Wilhelm Muller, Shingon Mysticism, Subha-
karasigpha and I-hsing's Commentary to the Mahavairocana-siitra, Chapter
One, an annotated translation (Ann Arbor, Michigan: University Microfilms
International, 1976), order number BLK76-22210.

2Hakeda, Kikai: Major Works, p. 222 (T. 18, No. 865), p. 223 (T.
19, No. 957), p. 241 (T. 19, No. 1003), p. 242 (T. 18, No. 880).

3KCZ, Vol. II, pp. 168-82. Abbreviated Sangakuroku. Dated 823 A.D.



list of the Tattvasapgraha lineage texts.)1 For this reason Fukai is

said to have principally inherited the esoteric Buddhism transmitted by

Amoghavajra.2 This list is clear evidence of the importance Kukai

attached to the Tattvasapgraha lineage 2s a whole in contrast to that

of the Mahavairocana lineage. Thus, at once, it should be recognized

that saying KuUkai relied on the Tattvasapgraha-sutra in establishing

the doctrines of the Shingon school is to be imprecise and invites

ing. Tt is the Tattvasamgraha lineage ~f texts along

with the Mahavairocana-sutra and its commentary which Kikai relied

upon and transmitted in establishing the Shingon school. Moreover,
without a study of this lineage as a whole it can be difficult to

understand the Tattvasapgraha. This is evident in the fact that both

Ennin and Donjaku relied on T. 18, Nos. 870 and 871, both Tattvasapgra-

ha lineage texts, in "explaining" the Tattvasamgraha.3

In addition to the above position of the Tattvasapgraha within

the Shingon school, this scripture belongs to a Buddhist tantric
tradition which, as it developed in India, Tibet, China and Japan,
placed emphasis on rirvual meditation. In particular, Buddhist tantras

like the Tattvasapgraha articulate in some manner the practice of the

three mysteries of the body (mudrds), speech (mantras) and mind (visual-

ization).4 The Tattvasapgraha is not concerned primarily with explain-

lsee T. 52, No. 2120, p. 839ff. for onme list of Amoghavajra's
translations.

2Yt'ikei Matsunaga, Mikky® no Sojosha Sono KG5do to Shist (Tokyd:
Hyoronsha, 1973), p. 187.

31, No. 870: ob A SR RIERMARFLGE AP, No. 871: ERTRRMN
R ZET € BB

4Alex Wayman, The Buddhist Tantras Light on Indo-Tibetan Eso-
tericism (New York: Samuel Weiser, 1973), pp. 36-42.




ing Buddhist tantric doctrine but in describing in outline how to
draw various maggalas, initiation into these mapdalas and the powers
resulting from these initiations. Such matters traditionally have
been transmitted orally and only then.can be understood in detail.
The practice of the three mysteries, initiation into mandalas, etc.1
ideally have as their ultimate goal the enlightenment of the practi-

tioner who then in turn works out of compassion for the benefit of

mankind. Even though the Tattvasapgraha does not typically develop

Buddhist tantric doctrine, it does, however, give evidencé of an assumed
philosophical position in its structure and content. This becomes
evident in the commentaries which make this philosophical position
clear,

Bearing in mind all the above factors this thesis has as its
first goal the first annotated translation of Part 1 of the Tattvasap-

graha for the following reasons: 1) The Tattvasamgraha is known to be

the basis for the Vajradhdtu mapdala which often is so prominently dis-
played in Shingon temples. In particular Chapters 1 through 5 of Part

1 and Chapters 6 and 7 of Part 2 are the basis for eight out of the
nine assemblies in the Vajradhatu mandala. For this thesis only Part

1 will be translated because this is a single unit in the scripture
corresponding to the Tathagata family. Moreover,.because the mapdalas
described in Chapters 6 and 7 have the same structure as the mapdala
described in Chapter 1 for the purposes of this thesis it is not neces-
sary to translate Chapters 6 and 7. If this were an art history thesis,
of course, translation of these chapters would be necessary to clarify

the names of the deities, their places in the mandala, etc. For our pur-

1Ibid., "Preparation of Disciples; the Meaning of Initiation," pp.
54-70.






